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AHHOTALIMA
Mertoauueckoe Mocodre no JUCLHUILIMHE «MHOCTPAHHBIA SI3bIK» COCTABJIEHO B

COOTBETCTBUH C y4eOHOW MpOrpaMMoil Kypca Juis NpernoiaBaTesei, padoTaromux co
CTYICHTaMH BCE€X CIEUUAIBHOCTEH, M3y4arolMX JaHHYIO IUCLHILIMHY COIJIACHO
rocynapcreHHbIM crangapram CIIO.

JlanHOE mMOCOOME COAEPKUT CBEACHHUS TEOPETHUYECKOIO XapaKTepa, a TaKxkKe
Ha0Op TEKCTOB Uil MPAKTUYECKOTO 3aKpervieHus mMartepuaia mo teme «llepeckas
TEKCTa Ha aHTJINHCKOM SI3BIKE».

Mertonuueckass pa3paboTka mpenrnojaraeT BO3MOXHOCTb — OpraHHU3allUuH
IIO3HABATENBHOM JIEATEILHOCTH CTYIEHTOB KAaK HA NPAKTUYECKUX 3aHATHSX, TaK U B
IpoIecce BHEAYAUTOPHOM CaMOCTOATEIBHOM pabOThI.

B nocoOun u3510>keHbl OCHOBHBIE NMPUHLUIBI Mepecka3a. BakHbIM MOMEHTOM
ABJSIIOTCSL (ppa3bl U BBIPAKEHUS, OTKPBIBAIOIINE HOBBIN 3Tan TekcTta. CIUCOK 3TUX
(dpa3 B aHIJIO-PYCCKOM U PYCCKO-AHIIIMHCKOM BapuaHTE MPEACTaBICH B OTACIbHOU
IJIaBe, YTO CINOCOOCTBYET aKTHBH3ALMU M A(P(PEKTUBHOCTU S3BIKOBOM MOJATOTOBKH

CTYICHTOB Ha 3TallIC pa6OTBI Hal IICPpCCKa30M TCKCTA.

BBEJEHUE
JlanHoe yuyeOHOe mocobue TpeaHa3HAYCHO I CTYACHTOB  CPEIHHUX

CHEIUAIIbHBIX YUeOHBIX 3aBEACHHM, N3YYaIOIINX aHTJIMIUCKUHN S3bIK.

[TpakTHueckoe BiaJeHUE A3bIKOM 3aKII0YAETCs B CIIOCOOHOCTH MOJIb30BAThCS
A3BIKOM KakK cpeACcTBOM oOmieHusi. OQHUM U3 TpeOOBaHUM SIBIIAETCS CIIOCOOHOCTH
nojlyyaTh HMH(OpPMaLNIO, YTO BKJIIOYAET YMEHHE YHUTaTh, MEPEBOAUTH TEKCTHI,
BBIJICISITH OCHOBHOE, 000011aTh W aHAJIM3UPOBATH MOIYUYCHHYI0 MHGOPMAIUIO, U
nepenaBaTh ee codeceqHUKY. BaxkHbIM BUIOM SI3bIKOBOW paOOThI, HANPaBICHHBIM
Ha pa3BUTHE BBILICNEPEUYUCICHHBIX YMEHHUM, CUYMTAETCs Iiepefadya OCHOBHOU
uH(popMaIuu, H3JI0KEHHOM B TEKCTe, T.e. Nepecka3. B mpaktuke o0yuyeHus
WHOCTPAHHOMY SI3BIKY II€peCKa3 TEKCTOB OYEHb ILIMPOKO IIPUMEHSETCA Kak
YIpaXHEHUE B MOHOJIOTHUYECKOM YCTHOM peun. llocne mnpoureHus Tekcra,

MMPOBCPACTCA €ro NMOHHUMAHNC, CTYACHTBI OTBCHAKOT Ha BOIIPOCHI, BOCIIPOHU3BOIS
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OTACIIBHBIC (1)p3.3131 WJIM 4aCTU TEKCTa B CBOMX OTBeTax. llocne 9TOro, B Ka4€CTBC
3aBCpIIAOIICTIO YIIPAXKHCHHA, CTYACHTHI IICPCCKA3bIBAIOT TCKCT, OOBIYHO KakK

MO>KHO OJIMIKE K IMPOYUTAHHOMY.

Llenp co3manust MOCOOHMS - MOMOYb CTyACHTaM (HOpPMHUPOBATh YMEHHS
nepeaayu uHGOpMAIKM HAa OCHOBE 0a30BBIX TEKCTOB, 00YYEHHE MOHOJIOTHYECKOM

p€ur Ha BCCX dTallaX OBJIAACHUA MHOCTPAHHBIM SI3bIKOM.

1. Buabl TeKCTOB.

PaboTa ¢ TeKCTOM — 3TO, IPEXK]IEe BCETO, YTEHUE, OCMbICIIEHUE UH(POPMALIHH, A
3areM ee o0pabotka. CnemoBareibHO, A MOJYYEHHUS HYXHOW HHGPOpManuu
HEO0OXOIMMO YMETh O€rJI0 YUTaTh Ha MHOCTPAaHHOM s3bIke. [Ipu moucke Hy>KHOU
uHpOpMallMl HEOOXOJAUMO YMEHHE ONpPENeNsITh 3HAYUMOCTb MH(POpMAIUH, YTO
BKJIFOUAET 0TOOp MHPOpMAINH, €€ aHAlIU3, U, KaK Pe3yJIbTaT, CO3JJaHUEe BTOPUUHBIX
TeKcToB. [loaTOMy OfHOUM M3 Heneil 0Oy4eHHs] YTEHUI0 HA WHOCTPAHHOM SI3bIKE
CTYJEHTOB JOJDKHO CTaThb Pa3BUTHE YMEHMH CMBICIOBOTO YTEHHUS ayTECHTHYHBIX
TekcToB. llowick MHQOpManuM, YTEHHWE TEKCTOB, WX aHaJIU3, MOJEIMPOBAHUE
pa3IUYHBIX IPOLECCOB, CO3JaHUE BTOPUUYHBIX TEKCTOB — 3TH 331a4M BCTAIOT NEpe
CHEeLMATUCTAaMH TMpakTHUecku Bcex mnpodeccuil. CTyIeHTbl TOJKHBI HAYUUThCS
yCBauMBaTh 3HaHUS, MPUOOPECTH HABBIKU PabOThl ¢ MHpOpPMALUEHd NPUMEHHMO K

cBOEi nmpodeccuoHaIbHOM EATETFHOCTH B HHGOPMAIIMOHHOM OOIIECTBE.

TekcThl COCTaBISIOT OCHOBHOE COJEp’KaHUE MPOTrpaMMbl  OOYyUYEHHs
MHOCTPAaHHOMY s13bIKy. Ilomg TekcramMM TIOHMMAEeTCs CBA3HOE M3JI0KEHUE

MaTtepuasa, 00beIMHEHHOE OJTHOM TeMOW UM OJHUM CHOXKETOM.

Bech TekcToBON Marepuan npu OOyYEHUU aHTIMICKOMY (MHOCTPaHHOMY)
S3bIKY B HESI3bIKOBBIX CPEIHE CIECLMAJIbHBIX YUEOHBIX 3aBEICHUSAX OTOMpAETCS U3
OpUTHHAIBHOU MPOPECCUOHAIBHO — OPUEHTUPOBAHHON aHTJIMUCKOW JTUTEPATYPHI U

IMPCCChI, UCITOJIB3YIOTCA CIIPABOYHUKHN U IICUATHBIC U3JAHUS.

3



TekcToBbIC MaTCpualibl MOT'yT OBITH COKpaAIll€HbI U aJalITUPOBAHLI B TOH MEpC,
B KaKOM 3TO BO3MOXHO 0e€3 HAapyHICHUA A3BIKOBBIX HOPM H 0coOeHHOCTEH

ABTOPCKOT'O CTHJISL.
TexcTrl HeadaTcsd Ha:

o beiToBBIE («MOM 1eHBY, «CeMbsi», «1'0poJ, B KOTOPOM S )KUBY» U T.11.);
« CtpanoBenueckue TekcThl (0 Benukodbpuranuu, CIIIA, Poccun, peruone
IPOKUBAHUS U IP.);

. O6HI€TCXHH‘{€CKI/I€ N TCKCTHI 110 CIICTIHNAJIbHOCTH.

TekcThl IMpCAHA3HAYCHBI OJI1 aKTUBHOI'O YCBOCHMU:. HpI/I pa60Te HaJ HUMHA

0c000¢ BHUMaHHE CICaycCT 06pamaTL Ha IIPONU3HOMICHNC U TCXHUKY YTCHHUA.

[locneTekCcToBBIE YIIPAKHEHUS HOCAT PEYEBOM XapaKTEP U HAIIPABJIEHBI HA
Pa3BUTHE CAMOCTOATEIBHOTO BBICKA3bIBAHMS 110 TEME U HABBIKOB ITMCBMEHHOTO

IIepeBoaa.

B HeA3bIKOBBIX  CpelHE  CHEUUANbHBIX  Y4YEOHBIX  3aBEJICHUSAX
IIpeayCMaTPUBAIOTCS CIEAYIOIINE BH/IbI YTEHUSL: IIPOCMOTPOBOE,

O3HAKOMMUTCIIBHOC, IIONCKOBOC U U3Yy4aroIIccC.

2. OcHoOBHBbIE ITaNbI PA0OTHI € TEKCTOM.

Ha nepBom 3Tane B OCHOBHOM HCIOJIb3YIOTCS CIAEAYIOIINE BUJIBI pa0OTHI C
TEKCTOM:

e COCTaBJICHUE BOIIPOCOB K TEKCTY;

e OTBETHI HA BOIIPOCHI K TEKCTY;

e JIONIOJIHEHUE MPEJIOKEHUN B COOTBETCTBUH C CONECPKAHUEM TEKCTA;
* TIEPECKA3 TEKCTA;

e COCTABJICHHUC IIJIaHa TCKCTA.

Ha caenyrwomem 3Tamne CTyI€HT JOJKEH TPUOOPECTH HABBIKU M YMEHHUSI 110
CJIEIyIOLIUM BUJIaM PabOThI:



« 00001IeHNE NHDOPMAIIUH;
¢ KPATKOE U3JIOKEHHUE COJEPIKAHMSI TEKCTA TI0 3aIaHHBIM BBIPAKCHUSIM U
KIIHIIIE;

e IIOATOTOBKA COO6H.[CHI/II>'1 Ha OCHOBC IIPOYUTAHHOTO,
e COCTABJICHME CXEM Ha aHTJIMMCKOM SI3BIKE.

3. Ilepecka3 Tekcra

1. IlepeBenute TEeKCT Ha pycckuid. Ilpu 3TOM HEAOCTATOYHO MPOCTO
HOJIHOCTBIO TIOHATH COZAEpPXKAHUE — MEPEBEIUTE TEKCT M HAIUIIUTE €ro Ha JIMCTE
Oymarun (wim Hameuataiite). Ilpu mepeBoje TekcTta OOpaTuTe BHHMAaHHME Ha

0COOEHHOCTH PabOTHI CO CIIOBapeM (IIYHKT 4).

2. Pas0OeiiTe TexcT Ha ITYHKTBEI. CI[GJ'IaTB 9TO MOXHO JIOTHYCCKHU HJIM IIO
a63auaM - B KOHCYHOM HMTOTC y BaC NOJIDKHO IOJIYYHUTHCA HCCKOJIBKO 3aroJIOBKOB,

KOTOPLBIC KPATKO IICPCAAAYT CYTb MaTCpHaJIa.

3. IlepeckaxuTe TEKCT Ha pPyCCKOM, OMMPAsICh HA MyHKTHI. JlenaTh 3TO HYKHO
3-4 paza, 10 TeX TOp, MOKA y Bac B TOJIOBE ITOJTHOCTHIO HE OTJIOKHUTCS BCS
OCJIENOBATEJILHOCTh JeucTBUi. Ha 1manHOM »Tame BBl JOJKHBI ITOJHOCTBHIO

BBITIIOJIHUTB IICPBYIO YaCTh pa6OTI>II IMOATOTOBUTD IICPCCKA3 TCKCTA.

4. llpucrynaiite K coctaBieHuio mnepeBoja. llomb3ysach ¢pazamu  u3
OPUTMHAIBHOTO TEKCTa, HAMMUIIUTE HEOONbIION KOHCHEKT M0 KaXKIOMY U3
COCTaBJICHHBIX paHee MyHKTOB. [Ipu 3TOM cTapaiiTech 10 MUHUMYMY UCITOJIb30BaTh
CJIOBa U KOHCTPYKIUH, KOTOPbIE HE MOHMMAETE WJIM MOXKETE 3a0bITh: 00OTaTUTh
JIEKCUKOH BBI yCIIEETe BCEr/a, ceiiuac ke pabortaiiTe Haa yCTHOUM peubto. Eciu Ha
JTAaHHOM 3Tarie Bbl He Oy/ieTe 4yBCTBOBATh ce0s1 Oosiee-MeHee YBEpEHHO, TO COTPUTE
y>K€ CO3JJaHHBI BapUaHT W MPOAyOJUpYyHTE paboTy elie pa3 — 3TO OKaXeTcs B

HECKOJIBKO pa3 3 (heKTUBHEE 3ayUMBaHUA YK€ CO3/IaHHOTO KOHCIICKTA.

5. TlompITaliTech HammcaTh IepecKa3 eIie pa3, HO Temepb 0e3 IMOMOIIHU

OPUTMHAJIBHOTO TeKcTa. He Toponurecs — npuayMbIBalTe MPEAIOKEHNS CHAYalIa



Ha PYCCKOM, 3aTEM IICPCBOAUTC HX. Oco3naiite TO, YTO Ha JaHHOM IIarc BbI YK€
IMOJIHOCTBIO CaAMOCTOATCIIBHO COCTABJIACTC IICPCCKaA3. K KaXIA0OMY IIYHKTY
BBIIIMIIUTE OIIOPHBIC CJIOBA W BBIPAKCHMHA. HpI/I HGO6XOI[I/IMOCTI/I — HMMCHA, 1aThl,

qucja U T. II.

6. Hakonen, momeITaliTeCh NEepecKa3aTh TEKCT 2-3 pasza yctHo. [locne Bceit
MPOJICIAHHOW TpeABapUTEIbHON padOThl 3TO HE COCTaBUT TPyAa: BEAb BbI
IpeIeIbHO SICHO MPEACTaBIsETE COAEP KaHNE, TNIOTHO MOPabOTa M C IEKCUKOHOM U
yKe Jiesialy nepeckas. Becb maTepual Tak wiv nHa4e JOJKEH ObLT OTIIOKUTHCS Bac
B IIAMATH, a MOTOMY BOCCTaHOBHUTBH €T0 «HA XOAY» JOJDKHO OBITH JTOCTATOYHO

poCTO.

4. Pabota co cjioBapeMm.

1. Kaxnplii cioBapb HMEET CBOM MOPSJAOK IOCTPOEHUS, CBOIO CHCTEMY
YCIIOBHBIX 0003HAUEHUN M COKPAIICHHM, KOTOpbIE OOBACHSIOTCS B MIPEAUCIOBUU K
cioBapto. Yactu peun B cioBapsx, Kak IMpaBWiIO, 0003HAYalOTCA COKPAIEHHO

JJaTUHCKHUMMU 6YKBaMI/I.

2. Tonapko mocie TOro, Kak ompeseieHa rpaMMaTideckas (pyHKIUS cjoBa U

YCTAHOBIJICHO, KaKOM 4acCThIO PC€UYH OHO ABJISICTCA, MOKHO OTBICKMBATDL €TI0 3HAYCHUC.

3. CrnoBa B ci0Bape pacroioKeHbl B CTPOro andaBuTHOM nopsake. [loatomy
JUISL TIOJIb30BaHUS CJIOBAPEM HYKHO TBEPJO 3HATh MOPSAOK OYKB, MPHUHATHIA B
aHrnuiickoM andasure. CIOBO cleayeT OTHICKMBATh HE TOJIBKO IO MEpBOM OyKBe
CJIOBA, HO M IO BCEM €ro NnocieayromumM OykBaMm. B BepxaeM yrity kaxxaoro croiona
JAI0TCS TPU UHACKCHBIE OYKBBI, [10 KOTOPBIM JIETYE ONPENETUTh, CIEAYET JIU UCKATh

CJIOBO Ha JJAHHOMW CTPAaHUIIE.

4. Kak B pycckoM, Tak M B aHIVIMACKOM S3bIKE CJIOBO MOXET OBITh
MHOT'O3HAaYHBbIM. B aHTIIO-pyCCKUX CIIOBApSAX MPOTUB KAXKIOTO aHTJIMHCKOTO CII0BA

B OOJIBIITMHCTBE CIIy4acB IIPUBOANTCA HCCKOJIBKO 3HAYEHUM ATOTO CJI0BA Ha PYCCKOM
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A3BIKE. CpC,Z[I/I HHUX BbI JOJDKHBI OTBICKATh IMOAXOAAIICC AJIA JaHHOI'O KOHTCKCTA, T.C.
aZICKBATHOC CJIOBO. I[OHOJIHI/ITGJIBHBIG 3HA4YCHHA IIOJIC3HO BBIIIMCHIBATE TOJIBKO
TOraa, Korja OHM HOSACHAIOT IIEPBOC 3HAYCHUC, T.C. Nal0T PA3HbBIC CHHOHUMBI, NI

YTOYHAIOT €I'0.

5. Ecniu B ciioBape He JaeTcsi 3HAUEHHME CJIOBAa, KOTOPOE MOJAXOAWIO Obl K
JAHHOMY KOHTEKCTY, CJIEyeT CaMOCTOATEIbHO MOA00pATh TaKOE PYCCKOE CIIOBO,
KOTOpoe Hauboisiee OTBeyaso Obl OOILIEH MBICIM MEPEBEIEHHOIO NPEATIOKEHHUS,

XapaKTepy TEeKCTa U CTUIIIO PYCCKON peyHu.

6. He Bce IIPONU3BOJHLBIC CJIOBA BKIIIOYAIOTCA B CJIOBAPb. Ecau B CJI0Bapc HC
YKa3aHO 3HAYCHNEC ITPOU3BOJHOTO CJIOBA, €TO0 MOKHO YCTAHOBUTH HAa OCHOBC IIPaBUJI

CHOBOO6paSOBaHI/ISI, HCXO0AA U3 3HAUYCHHUA CJIOBA-OCHOBBI.

7. UnnoMaTH4eCKUM BBIPOKCHUEM HA3bIBAETCS TAKOE BBIPAKCHHUE, 3HAUCHHE
KOTOPOT'0 HE BBIBOJMMO M3 3HAUYECHUS €T0 COCTABHBIX YacTel. JJOCIOBHBIN MTEpEeBO]
COCTaBJISIFOIIMX €0 CJIOB MOJKET MPUBECTH K HCKAXKECHUIO CMBICIA. 3HAYEHUE
WIMOMATUYECKOTO BBIPAXKEHUS OIPENIECIISETCS 10 CIIOBAPIO, TI€ €TO CIEAYET UCKATh

B CTaTb€ HA OCHOBHOEC CMBICJIIOBOE CJIOBO.

5. ®pa3pI-kiauiIe 1S epecKa3a Xy/I0KeCTBEHHOI0 TEKCTa.

YtoObl mepenath OCHOBHOE COJIepKaHUE TecTa, HEoOXOAMMO 3HaTh
aHTIIMICKHE (dpasbl I MepecKaza, KOTOPhIe MOMOTYT BBIPa3UTh CYTh TEKCTa.
Koneuno, npu mnepeckase He OOONUTHCH O€3 HOBOM JICKCUKH, KOTOPYIO HYXKHO

3aIIOMHUTD, YTOOBI Kﬂ)KI[I;Iﬁ pa3 HC ACJIaTh 11ay3bl B TCKCTC.

OcHOBHOI1 3a71a4€ii OOBIYHO CTAHOBUTCS JTUYHAS TOUYKA 3PEHUS CTYJEHTA 10

MOBOY IPOOJIEMBbI, 03BYUEHHOU B TEKCTE.

Wrak, mams Toro 4roObl HayaTh pabOTaTh C TEKCTOM, HYXKHO 3allOMHHUTH
HECKOJIbKO (hpa3, KOTOpbIE MOJOMIYT IS MepecKa3a Havajia TeKCTa.
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This story is about — 9to pacckas o (TOM-TO U TOM-TO)
The story shows (indicates) — Mictopus noka3ssiBaeT (yKa3bIBacT)

At the beginning of the story the author describes (singles out, depicts, points

out) — B Hauasie MCTOpUU aBTOp ONMHUCKHIBACT (BBIACIACT, H300paKacT, yKa3bIBaECT)

The story under consideration is from the book by... — PaccmaTpuBaemslit

pacCKa3 B34AT U3 KHUI'H, HaIlMCaHHOM. ..

The extract for retelling is from the story by... — [lepecka3piBaemblil OTPBIBOK

B34AT U3 paCCKai3a, HAIITMCAHHOIO. ..

HGPGXOI[H K CHO)KETHOM JIMHHUH, HC 3a0BIBaliTE O (bpa3ax, KOTOPBIC CACIAIOT

paccka3 HachlLLIEHHEE, SIpUe.
The story begins with... — Paccka3 HaunnaeTcs c...

The events presented in the story are as follows... — CoGpbITHs, IpeaCTaBICHHBIC

B pacckase, pa3BopauyMBalOTCs CIEIYIOIIMM 00pa3oM...

Analyzing the story I would like to say that... — Ananusupys pacckas, s Ob1

XOTEJ CKa3aThb, 4ToO...
The plot centers round... — CroxeT BpaIaeTcsi BOKPYT...
The scene is laid in... — JleiicTBue MPOUCXOAHUT B...

The text elucidates (highlights, indicates) one of the vital issues... — Paccka3

pPas3bACHACT (OCBGHIaCT, YKa3bIBaCT Ha) OJHH M3 )KU3HCHHBIX BOIIPOCOB...

We first meet the main character when... — MbI BiiepBbie BcTpeyaeM I1aBHOTO

repos, Koraa...



Further (after that) the author passes on to... — /lanbmie (mocie 3Toro) aBrop

HIEPEXOTUT K...
The author describes (narrates) — Aprop omucsiBaet (IIOBECTBYET)

Or COACpKaHUA IMCPCCKa3a 3a9aCTyrO 3aBUCUT MHCHHUC O Bac. He 6oiitech
CIIOPUTH C aBTOPOM, HC COrjialiatbCs € €ro MbICJIIIMUA, KPUTHKOBATh UACIO UJINA
OTHOHICHHUC K IIPOUCXOIAIIICMY. Hepe(:Kas — 3TO0 BalI€ OTPAKCHHUC PCAJIBHOCTH, a

BOT (ppasbl AJis epeckas3a MoMOryT caenath retelling sKUBBIM U SIPKUM.

B konIte 00513aT€1bHO HEOOXOAMMO CJI€JIaTh BBIBOABL. JIJis1 3TOr0 MO0y T

cnenyroiiue Ghpasbl:
To conclude (to sum up, to summarize) — B 3akito4eHnn
The story gives a good insight into... — Pacckas naet mpeacraBieHue O...

At the end of the story the author sums it all up by saying... — B konrie

pacckasa aBTop IOJIBOJMUT UTOT, TOBOPAL. ..
6. KoHHEKTOPBHI — 0CHOBA MOCJIEI0BATEIbHOCTH BbICKA3BIBAHHUSI.

[lo cnoBam HekOTOpBIX JUHIBUCTOB (D.I. Puszens), «He ObIBaeT peuu BHE
CTWJIS1», NTO3TOMY T'OBOPUTH O HEHUTPAJIBbHOM CTWJIE KaK O CTWUJIE, IPUEMIIEMOM B
mro0oi CUTYyallWH, HETPaBOMEPHO: cojep)kaHue, o01miA TOH
nyOJUKalMKU JUKTYIOT TOBOPSUIEMY HEOOXOJUMOCTh BbIOOpA HWHBIX SI3bIKOBBIX

CpPEICTB.

M3BectHo, uyto eme M. B. JIOMOHOCOB yTBepKAas, YTO KIHOY K
KpPaCHOPEUMIO HAJI0 UCKATh B JIOTUKE. BeNukuil yueHbli UMeI B BULY, YTO JIOTUYHOE
MBIIJIEHUE COCTaBJIIET OCHOBY peud. OOHOM W3 XapaKTEPHUCTHK, MPUCYIIUX

JIOTUYHOHU peUH, ABJLACTCA ITOCIICAOBATCIbHOCTD.



[Tox mocneaoBaTeNbHOCTHIO OOBIYHO MOHUMAETCA YETKOCTh «XOJa MBICIH
ropopsiero. CTpyKTypa MOCIEIOBATENBHOTO BBICKA3bIBAHHS HEPApXHWYHA: OT
IJIaBHOM (MCXOJHOM) MBICIIA KO BTOPOCTENEHHOM. DTO 03HAYAET, YTO CKa3aHHOE B

Ha4daJic COO6HICHHH MMpCaIroJIaracT mocCJICAYrImeC pa3BUTUC MBICJIN.

B »Tout cBs3mM pacCMOTpUM  A3BIKOBBIC CPCACTBA, O6€CHC‘{I/IB3IOHII/I€
MMOCJICAOBATCIIbHOCTL BBIPAKCHUA MBICIIHA. B COBPCMCHHOM A3bIKO3HAHWHW OHU

Ha3bIBAIOTCS KOHHEKTOpamu (connectors).

1) Ilpu mepeurciaCHUH HICH, AOBOJOB M OKA3aTEIbCTB HCIOJb3YIOTCS

ciacayromuce CjoBa:

Firstly — Bo-miepBbIX... Secondly — Bo-BTOpBIX... Lastly —— u HakoHelI. ..

Finally — B 3axmrouenmue. ..

2) Kornma mMbl rOBOpHUM O JIEUCTBUHU, OOBIYHO UCIIOIB3YIOTCS BHIPAKEHUS:
First of all — mpexxae Bcero. ..

Then — 3arem...

Next — nanee...

After that — mocne storo...

3) Cnenyroriue BeIpaXXEHUS UCTIOIB3YIOTCS JIJI TOT0, YTOOBI ITPEJICTABUTh

pe3yabTar, CIACACTBUE NIEUCTBUS WA COOBITHS:

As a result — B pesyabTare... Therefore —— ciemoBarenbHO... SO —— TaKUM

oOpazom...

The product was too expensive. As a result, sales were poor. The product was too

expensive. Therefore, sales were poor.
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4) Jlns BBeIeHUSI TOTIOTHUTEILHON HH(POPMAIIMKU UCTIONB3YIOTCS CISAYIOIINE

CJIOBA U BBIPAXKCHUA:

Too, as well — Taxxe, Toxxe, K TOMY Xe...
AlSo —— Taxxe, TOXKe. ..
In addition — xpome Toro, B10OABOK. ..

Labour costs are high. Inflation is high as well (too).

5) UYrtoObl W3MEHHUTH (HOPMYJIUPOBKY W TPHUBECTH IPHUMEPHI, MOXKHO

BOCIIOJIb30BAThCS CIACIYIOIIUMH BHIPAKCHUSIMU:
In other words — npyrumu ciioBam. . .
That is to say —— Tak ckasarts...

For example — nanpumep. ..
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7. TexcThl 1151 MEpecKasa.
Ballet

Not very long ago when people mentioned ballet, they thought of Russian ballet. In
fact ballet came to Russia relatively late. It brought traditions from many other
countries, mainly from France and Italy. Actually Tsar Nicholas | was ready to spend
great sums of money on the dance companies, so ballet got recognition in the capital

at St. Petersburg and in Moscow.

The Russian ballet dates back to 1847. It was the year when Marius Petipa, a young
French dancer, arrived in St. Petersburg. He found there a well-trained company,
which consisted mainly of the employees of the Imperial household. They were not
spoilt by the attention and glamour, because they were the Tsar"s servants. The Tsar
wanted to see choreographies that had been seen in the times of the Sun King. That

IS there was combination of romantic stories with a luxury and pomp.

Under leadership of Petipa the Russian ballet became extremely popular in the
world. Within thirty years Petipa created over forty full-length ballets, arranged
dances for thirty-five operas and recast seventeen ballet productions by other

European masters.

Petipa"s version of Giselle we still can see today. In the Russian ballet of the
nineteenth century everything was in harmony: the music, which was written mainly

by Ludwig Minkus, the staging, the scenery, the costumes and choreography.

At the beginning of the twentieth century ballet was still important in the cultural
life of Russia, but gradually the romantic haze was cleared away. The world changed
and it was taken a different view. The problems of love, hate, good, evil, were

expressed in more complex ways.

12



Bbaaer

Emie coBcem HemaBHO, KOT/a JIFOAM YIOMUHAIK OajieT, OHU TOBOPUIIM O PYCCKOM
Oanere. Ha camom pgene Ganer moman B Poccuto cpaBHHMTENbHO To3AHO. B Hem
OTOOPAKaTUCh TPAJAULIMA MHOTUX JIPYTUX CTpaH, B o0CHOBHOM ®panuuu u Uranuu.
[Tockonbky naps Hwukomait [ Obl1 TOTOB TpaTUTh OOJBIIME CYMMBI JEHEr Ha
TaHLEBAJIbHBIE KOJUIEKTUBBI, TaK 4TO OAJIET MOJy4YHJI IpU3HaHue B cronuie CaHKT-

[lerepOypre u B Mockse.

Pycckuit Oamer BocxomuT Kk 1847 romy. Oto Obun ron, korma Mapuyc Ilerumna,
MOJI0J10M (hpaHITy3CKUN TaHIIOBIIKK, MpUObLT B CankT-IleTepOypr. OH Haren Tam
XOpouio OOYy4YEeHHYI0 TpYyIIy, KOTOpas COCTosila B OCHOBHOM M3 CIyT
Nmnepatopckoit ceMbr. OHUM He OBLIM HM30aJ0BaHbl BHHUMaHUEM M TJIAMYPOM,
MOCKOJIbKY OHU ObLIM ciayramu maps. Llaps xoTen BugeTh xopeorpaduio, KoTopas
nosiBuIIach emie Bo BpemeHna Kopouisa-Coinnila. 310 ObUI0 COUe€TaHHE POMAHTUYECKON

HCTOPHH C POCKOIIBIO U TMOMIIOH.

[Tox pyxoBoactBoMm I[letumna pycckuii OaneT cTayn ype3BbIYAWHO TOMYJISPHBIM B
mupe. B Teuenue tpunuaru get [letuna co3gan cBhIie COpOKa MOTHOMETPAKHBIX
OasieToB, OpraHMW30BaJl TAHIIBI ISl TPUIIATH TIATH OTIEP U MepeesaTh CEeMHAAIATh

OaJIETHBIX CIIEKTaKJIEH APYTUX €BPONEHCKUX MacTEPOB.

Bepcuto "XKuzenun" I[letuna Mbl MOkeM BUJIETh U cerofiHsA. B pycckom Oanerte
JIEBSITHAIIATOTO BEKa BCE OBLJIO B TAPMOHUU: MYy3bIKa, KOTOpasi Obljia HalMcaHa
rJIaBHBIM 00pa3om JlrogBurom MuHKycom, MOCTaHOBKA, EKOPAIUH, KOCTIOMBI U

xopeorpadus.
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American Music

Since the United States was settled by Europeans, it is not surprising that classical
music and folk songs were brought over from that continent. Beethoven, Brahms,
Debussy, Tchaikovskyi, Stravinskyi, Bach, Mozart and Verdi are but a few names

of European composers which are often on orchestra or opera programmes.

English, Irish, Scottish folk songs are sung very often and have been sung in
America by so many generations that Americans are not even conscious that these

songs are of foreign origin.

But the greatest contribution to American music, however, has been made by the
Afro-americans in the South. Negro songs are now part of the nation’s most
precious musical heritage. Perhaps the Negro’s greatest contribution to American
music has been jazz and rhythm-and-blues. Most contemporary music works root
deeply in those styles. After the Civil War some of the brass instruments of the
Confederate military bands fell into the hands of the Negroes, and the result was all
kinds of rhythmical and melodic experiments. Thus jazz, free of conventions and

written arrangements, was born.

Such composers as Aaron Copland and George Gershwin in America and
Stravinsky in Europe have been influenced by American jazz. And one can say that

rhythm-and- blues was the beginning of modern dancing music.
AMepHKaHCKas My3bIKa

[Tockonbky Coenunennsie LlTaTel ObLIM 3aceneHbl €BponenaMu, He
YIUBUTEIBHO, YTO KJacCHUYECKasi My3blKa U (POJIBKIOPHBIEC ECHHU ObLIIN MPUBE3CHBI
MMM 13 KOHTHHEHTA. betxoBeH, bpamc, Jlebroccu, YaiikoBckuii, CTpaBUHCKUM,
bax, Mouapt u Bepay - 3T0 JIM1IIb HECKOJIBKO UMEH €BPOIIEUCKUX KOMIIO3UTOPOB,

KOTOPBIE YaCTO UCHOJHAIOTCA OPKECTPAMU WJIM ONIEPHBIMUA HPOTrPaMMaMH.

14



AHFHHﬁCKHC, HUPIIaHACKHUEC, INOTIIaAHACKHUC HAPOAHBIC IICCHU IICIIMCh U IIOIOTCA B
AMepI/IKC TaK MHOT'O HOKOJIeHI/If/'I, 49TO aMCPHUKAHIBbI JAKC HC OCO3HAIOT, 4YTO 3TH

INECHU UMCHOT MHOCTPAHHOC IMPOUCXOKICHHC.

Ho nHanbonpmmii BKIaa B aMEepUKaHCKYIO MY3bIKY OBLI cesan adpo-
aMepUKaHIIAMU FO)KHBIX IITaTOB. HErpUTSAHCKHE MTECHU CTAN YaCThIO CaMOTO
IIEHHOTO MY3bIKaJTLHOTO HACJIEIUs CTpaHbl. BO3MOXXHO, caMbIM OOJIBIIIAM BKJIQI0M
HETPOB B aMEPUKAHCKYIO MY3bIKY CTaJI JHKA3 U PUTM-3H]I-0J1F03. BOIBIIIMHCTBO
COBPEMEHHBIX MY3BIKaJLHBIX pa0OT TTy00KO YKOPSHIIIUCH B 3TUX CTUIIsIX. [Tocre
OKOHYAHHUS TPAKIaHCKOW BOWHBI HEKOTOPBIE U3 TYXOBBIX HHCTPYMEHTOB BOSHHBIX
opkectpoB Kondenepaiuu nomaiu B pyku HErpoB, U pe3yJIbTaTOM CTaJId BCE
BUJIbI pPUTMUYECKHUX U MEJIOJUICCKUAX IKCIIEPUMEHTOB. TakuM 00pa3oM poausics

JI’Ka3 - CBOOOHBIN OT MPEAPacCyAKOB U MUCbMEHHBIX 003aTEIbCTB.

Takue xommo3uTopsl, kak Aapon Komnenn u Jxopk I'epmiBuH B AMepuke, U
CrpaBuHCcKuil B EBpoIle HaxX0IUIMCh IO BIMSIHUEM aMEPUKAHCKOTO Jpkasza. 1
MOJKHO CKa3aTh, YTO PUTM-3H/-0JI103 ITOJIOKHII HA4aJI0 COBPEMEHHOM

TaHHeBaJ'ILHOI‘/Jl MY3BIKH.

Cinema in Russia

The spreading of cinematography in Russia started with the demonstration of the
Lumiere brothers’ film in May 1896 in St. Petersburg and Moscow and later in
Nizhniy Novgorod. The first sound films simultaneously appeared in three countries,
the USSR, the USA and Germany at the end of the 1920’s. In October 1929 the first

sound cinema house started its work.

Since that time the Russian film industry was going its own way. It produced such
great films as Protazanov's The Queen of Spades (1916) and Father Sergius

(1918). A little later Russia's great achievement in cinema was connected with its
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directors such as Eisenstein (The battleship “Potemkin”), Pudovkin (Mother),
Kuleshov (By the law), Dovzhenko (Earth), and others.

Notable films from 1940s include Aleksandr Nevsky and lvan the Terrible.
Immediately after the end of the Second World War, the Soviet color films such as
The Stone Flower (1947), Ballad of Siberia (Cxa3zanue o 3emie Cubupckoit, 1947),

and The Kuban Cossacks (Kybanckue ka3aku, 1949) were released.

In the late 1950s and early 1960s Soviet film-makers were given a less constricted
environment, and while censorship remained, films emerged which began to be
recognised outside the Soviet bloc such as Ballad of a Soldier which won the 1961
Award for Best Film and The Cranes Are Flying. Height (Bsicora, 1957) is
considered to be one of the best films of the 1950s (it also became the foundation of

the Bard movement).

The 1970s saw the emergence of a range of films which won international attention,
including Andrei Tarkovsky's Solaris; Seventeen Instants of Spring, which created
the immortal character of Standartenfiihrer Stirlitz; White Sun of the Desert (1970).

In the mid-1980s, Soviet films emerged which began to address formerly censored
topics, such as drug addiction, The Needle, and sexuality and alienation in Soviet

society, Little Vera.

Now film industry in Russia is rapidly developed. More than 20 films are produced
every year. Great directors such as Nikita Mikhalkov, Andron Konchalovskiy,

Timur Bikmambetov and many others contribute to this process.
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Kuno B Poccun

Pacnpoctpanenue kunemarorpada B Poccun Havanach ¢ geMoHCTpauuu ¢Guibma
oparbeB Jltombep B mMae 1896 roma B Cankt-IlerepOypre m Mockge, a 3aremM B
Hwxuem HoBropoge. [lepBrie 3BykoBbIe (PHITEMBI MTOSBIIIMCH OJJHOBPEMEHHO B TPEX
ctpanax: CCCP, CHIA u I'epmanuu B koH1ie 1920-x royos. B okTsi6pe 1929 nepsbiit

3BYKOBOW KMHOTEATp Ha4yaJ CBOIO padoTy.

C 3TOro BpeMEHH PYCCKO€ KHMHO TOLUIO CBOMM myTeM. OHO MpPOM3BENO TakKue
bunbMmel, kak "[lukoBas nama" Ilporazanosa (1916) u "Oten Cepruii” (1918). UyTth
no3xe OoJbIIue JOCTHXKEeHUS Poccuu B KHHO CBSI3aHBI C HMMEHAMHM TaKUX
pexuccepos, kak JDizeHmrTeitn ("bponenocen "llotemkun"), [ynoskun ("Mats"),

Kynemos ("Tlo 3akony"), A. JloBxkenko ("3emis"), u npyrue.

N3Bectupie punbMbl 1940-x ronoB " Anexcannp Hesckuii" u "VBan 'po3ubrit".
Cpazy ke nocie OKOHYaHUs BTOPOH MUPOBON BOMHBI, COBETCKHE (DUIIbMBI, TAKHE
kak "Kamenuwiii 1mBerok" (1947),"Ckazanue o 3emisie Cubupckoit"(1947),

n"Kyb6anckue kazaku'"(1949) 6bUTH BBIMYIIEHBI HA 9KPaH.

B koniie 1950-x u pananx 1960-x Tog0B COBETCKHE KHHEMATOTPa()UCTHI TOTYUUITH
OombIIe CBOOOIBI U, XOTS LIEH3ypa OCTaBAJACh, BBIIUIA (PUIIbMBI, KOTOPHIE CTaIH
MIPU3HAHHBIMU U 3a MpeJesiaMHi COBETCKOro 0sioka, Takue kak "bamnana o conmare",
KOTOpbIN BbiMrpad B 1961 rony npemuto 3a nyumuil ¢puneM u "Jlerar xypasiu'".
"BricoTa"(1957) cunraercs ogHuM u3 ayqmux GuibMoB 1950-x rogoB (0H Takxke

CTaJl OCHOBOM JIBMOKCHUS OapaoB).

1970-¢ romasl 03HAMEHOBAHBI IIOSBJIICHUE IIEJIOTO psiga (UIBMOB, KOTOpPBIC
3aBOEBAJIM BHUMAHHE MEXIyHApOJHOro cooluiectBa, B ToM uucie "Comsapuc”
Annpes TapkoBckoro "CeMHannath MIrHOBEHHW BECHBI', KOTOPBIM co3gal
oeccmeptHbie o0pa3 Illtannaprendropepa tupauna; " benoe conHile mycThiHA"

(1970).
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B cepenune 1980-x ro0B, BBIIUIM COBETCKUE (DUIBMBI, KOTOPBIE MPUCTYIIIA K
PAacCMOTPEHHUIO paHEe 3almpeTHBIX TEeM, TaKuX Kak Hapkomanus, '"Wrna",

CEKCYaJIbHOCTH U OTUYKJICHHS B COBETCKOM oOmecTBe "Maienbkas Bepa'".

Ceituac kuHoumnayctpus B Poccum OwicTpo pasBuBaercs. bonee 20 ¢dunabmoB
IPOU3BOIAUTCS KaKIbll ToA. Bemukue pexuccepsl, Takue kak Hukura Muxaikos,
Annpon Konuanosckuii, Tumyp bukmamMOeToB 1 MHOTHE JIpyrUe JENal0T BKIA B

ATOT MpOIIECC.

My Favourite Writer (A.P. Chekhov)

My favourite writer is Anton Pavlovich Chekhov. In my opinion, he is the greatest
Russian dramatist and short-story writer. I'm never tired of reading and rereading his

plays and humorous stories.

Chekhov was bom in 1860 in Taganrog. In 1879 he went to Moscow, where he
studied medicine. Though he practised little as a doctor in his lifetime, he was

prouder of his medical knowledge more than of his writing talent.

While in college, Chekhov wrote humorous sketches for comic papers to support his
family. He collected the best ones into a volume, Motley Stories, in 1886. The book
attracted the attention of the publisher of the Novoje Vremja and Chekhov was asked

to contribute stories regularly.

Chekhov, as an established writer, managed to develop a style of his own. Though
he never gave up writing comic stories, he began working in a more serious vein. In

1887 "lvanov", his first play, established Chekhov as a dramatist.
From then on, he concentrated on writing plays, as well as short stories.

Chekhov was seriously ill. He had tuberculosis and knew what it meant. By 1892

his health was so bad that he was afraid to spend another winter in Moscow. He
18



bought a small estate near a village Melikhovo, 50 miles from Moscow. He spent 5
years there, and those were happy years in spite of the illness. He wrote some of his
best stories there, including "Ward No.6", several well-known one-act comedies and

two of his serious dramatic masterpieces, "The Seagull™ and "Uncle Vanya".

"The Seagull' was first staged in the Alexandrinsky Theatre in Petersburg. It was a
complete failure because of the dull and clumsy production. It was a cruel blow to
Chekhov. However, the play was successfully performed as the first production of
the Moscow Art Theatre in 1898. From then on, Chekhov was closely connected
with this theatre and with its founder, K.S. Stanislavsky. In 1901 he married an Art
Theatre actress, Olga Knipper, who acted in his play The Three Sisters the same

year.

Chekhov's health went from bad to worse and he had to spend the remaining years

in the Crimea and other health spas.

"The Cherry Orchard", his last play, was produced in 1904. Soon after the first night
Chekhov died. He was 44.

Chekhov had an immense influence on the 20th century drama. Besides, several
generations of writers both in Russia and abroad studied and imitated Chekhov to

perfect their own literary style.
Moii 1r06umblii nucareab (AHTOH IlaBioBuy YUexoB)

Moit moOumebriii mucarens - AHtoH IlaBmoBuu Yexon. Ilo-moemy, oH camblii
BEJIMKHUI PYCCKHUM JpamMaTypr U aBTOP KOPOTKHX pacCcKa3oB. Sl HUKOTIA HE yCTaro

YUTaTh U IICPCUUTHIBATH €TI0 IIbECHI U FOMOPUCTHYCCKUC PACCKA3EI.

UexoB poauicst B Taranpore B 1860 rony. B 1879 rony on yexan B MockBy, rae
u3ydyaja MeAuluHy. XOTs OH Majo MPaKTUKOBAJI KAaK Bpad B CBOEH KW3HU, OH
TOPJWJICS CBOUMHM MEAUIMHCKUMU 3HAHUSIMHU OOJIbIlle, YeM MHCATEIbCKUM

TaJlaHTOM.
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B ynuBepcurere, YexoB mucan HOMOPHCTHYECKHE pAacCKasbl JJIS Ta3eT, 4TOObI
NOJJIEP>KUBATh CBOIO ceMbto. OH coOpai myumune B coopHuk "[lectpoie pacckassl”,
B 1886 rony. Knura npusnekna Baumanue usnarens HoBoro Bpemenu, kpymnHoit

razetsl B Poccun, 1 YexoBy ObLIO MIPEIOKEHO COTPYAHUYATD PETYIISIPHO.

YexoBy, Kak MPU3HAHOMY IHCATENIO, yIaloch pa3paboTaTh CBOW COOCTBEHHBIM
CTHJIb. XOTs OH HUKOTIa He Opocall MucaTh IOMOPUCTUYECKUE PacCKa3bl, OH Haual
pabotath B Ooiiee cepbe3nom kioue. B 1887 "MBanoB", mepBas mbeca, co3aHHas

LICXOBBIM, O3HaMCHOBAJIa €TI0 KdK JApaMartypra.

C Tex IIOPp OH CKOHOCHTPHUPOBAJICA Ha HAIIMCAHHUU IIBCC, a4 TAKIKC KOPOTKHX

pacCKa3oB.

YexoB ObuT cepbe3Ho OoJieH. OH 0oJien TyOepKyJie30M U 3Hall, 4TO ATO 3HA4YuT. K
1892 ero 310poBbe OBLIIO HACTOIBKO IUIOXO, YTO OH OOSUJICS MPOBECTH €IIE OJHY
3umMy B MockBe. OH kynuia HeOombloe uMeHue 0u3 aepeBHu Menuxoso, B 50
KriioMeTpax oT MockBbl. OH MpoBEN TaM 5 JIeT, U 3TO ObUIA CHYACTIIMBBIE TOJIbI,
HEeCMOTpsI Ha Oosie3Hb. OH Hamucall TaM HECKOJbKO CBOUX JIYUIIUX PaccKa3oB , B
toM uymncie "Ilamata Ne 6", HECKOJBKO M3BECTHBIX OJHOAKTHBIX KOMEIWNM U JBa

CEpbE3HBIX ApaMaTHYecKuX mmeaeBpa, "Halika" u "Jlsana Bans".

"Yaiika" ObL1a BriepBbIe ITOCTaBlICHA B AJleKCaHApUHCKOM Teatpe B [lerepOypre.
DTO OBbUI MOJHBIN TPOBAT U3-3a CKYYHOU M HEYKITIO’KOM MOCTAaHOBKHU. DTO OBLIO
XKEeCTOKUM ynapoMm aiisi YexoBa. Tem He MeHee, Ibeca Oblila yCHEIIHO MOCTaBIeHa
MockoBckum XynoxecTBeHHbIM TeaTpoM B 1898 rony. C Tex mop, Uexos Obuia
TECHO CBSI3aH C 3TUM TeaTpom, u ¢ ero ocHoBareneM, K. C. Cranucnasckum. B
1901 r. on xkenuncs Ha aktpuce MXAT, O. JI. Kuunnep, koTopast urpajia B €ro
neece "Tpu cecTpsl" B TOM e rofy.310poBbe UexoBa CTAaHOBUIIOCH BCE XYXKE U
XyKe, U €My MPUIILJIOCh TPOBECTH OCTaBIIKECs TOAbl B KpbIMy U ApyTrux
KypopTax."BuiiHeBbIi caj ", CBOIO MOCIEAHIOI Thecy OH BhIMycTw B 1904 roxy.
Bckope nocne npembepsl UexoB ckonuancs. Emy 0b110 44.YexoB okazan

OI'pOMHOC BJIMSIHUC HA JIpaMy JIBAJILIATOI'0 BCKaA. KpOMe TOI'0, HCCKOJIBKO
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NOKOJIeHUH nucarened B Poccuu u 3a pyGexom U3ydaau ero TBOpUeCTBO U
MOJIpaXkajii eMy, 4YTOObI COBEPIICHCTBOBATh CBOM COOCTBEHHBIH JIUTEpATyPHBIM

CTHUJIb.
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N o o k0w Db e

OrasJjieHue.

BBEJIEHUE
Bujabl TekcTOB.
OcHoBHBIE 3TaNbl PA00THI ¢ TEKCTOM.
Ilepecka3 Tekcra
Pabora co ciioBapem.
dpa3pl-KanlIe JJIS NepecKka3a XyJa0KeCTBEHHOI0 TeKCTA.
KonHeKTOpBI — 0CHOBA MOC/I€10BATEIbHOCTH BHICKA3bIBAHMSI.

TexkcThl A1 IepecKasa.
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